capularis, or the negative
presence phenomenon

a play by oliver nowak
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Characters
Cario
Lurcio
The Mute
The Techni ci an
I nternal Security
The Mot her
Voi ce 1
Voi ce 2
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PART |

A chal k outline of a person. Wthin it,
a damaged cassette recorder

LURCI O s face and hands are covered in
bl ood.

CARI O is touching LURCIO S cheek with
an i ndex finger, perplexed.

THE MJTE stands with his hands in his
pocket, expressionless.

LURCI O
There is blood on ny face
THERE | S BLOOD ON MY FACE

CARI O
And fl esh
LURCI O
Don't touch me
They' || execute all of us that way
CARI O
Was he executed
LURCI O

No nercy
Mercy shows weakness
And they don’t want to appear weak

CARI O
Do you renenber what he said
| can’t renenber anyt hing

LURCI O
Wiy haven’t they dragged hi maway yet
CARI O
They
LURCI O
Yes t hey
Them
CARI O

Sonme dom noes perhaps or cards yes cards

( CONTI NUED)
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LURCI O
H's blood is on ny face and yet
Who was he
VWHO WAS THI S MAN

CARI O
Who

LURCI O
THIS MAN THHS MAN WHO | S ON MY FACE
You saw it didn’'t you
You saw what happened

CARI O
I 11 I 1 findit hard to renenber

THE MJUTE nmakes an expl osi on sound.

CARI O (cont’ d)
SHUT UP YQU

LURCI O
Do you renenber

CARI O
I can’t no what do you want | eave ne al one

No nothing it’s a conplete bl ank
He's alive look his | egs are noving

THE MJTE | aughs.

LURCI O
You there hey you

CARI O
How i s he--

LURCI O

Worthl ess that man is worthless obviously it’'s a spasm of
sone sort

CARI O
But

LURCI O
VWhat | see it what of it

LURCI O pi cks up the tape-recorder.

LURCI O (cont’ d)
| feel dizzy Cario

( CONTI NUED)
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CARI O
PUT THAT THING DOWN DAMNIT GVE IT TOME GVE IT TO ME
Apparently--HE SAYS (I ndicating THE MJTE. ) -- Apparently the
devi ce wi shes to make cont act

LURCI O
Wiy why is it it’s smling at ne like it was smling at

CARI O
H s face how does a face DON T YOU LAUGH DAMN YOQU he’'s a
nui sance no worse than that he's a

LURCI O
Who ordered the sky to to

LURCI O col | apses.

CARI O
Lurci o

LURCI O
Is he are you he's

CARI O t akes the tape-recorder from
LURCI O. He presses a button.

CAPULARI S
--the only thing that’s hunman

CARI O
What what what what did you say

CAPULARI S
VWhere am |
VWhere am |

CARI O
You're here

CAPULARI S
VWher e

CARI O
Her e

CAPULARI S

| don’t wanna be here it’'s

CARI O
Too bad

( CONTI NUED)
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CAPULARI S
I don’t feel right
CARI O
What do you fee
LURCI O

| feel nunb what happened

THE TECHNI Cl AN enters. CARI O H DES THE
TAPE RECORDER

LURCI O (cont’ d)
What happened just now

THE TECHNI ClI AN
Gnhostical torporcide | need you to sign this formfor
verification purposes
You did witness it didn't you

Can you stand

LURCI O
Who are you
Where's Cario
Gnostical torporcide
Is it fun
Seens |ike fun
But is it FUN

CARI O
| feel dizzy

LURCI O
SHUT UP

CARI O

Who ordered the sky to to
CARI O attenpts to col |l apse but fails.

THE TECHNI ClI AN
It results froma constellation of neurophysi ol ogi ca
deficits which require i nmedi ate treatnent
Did you witness the Event
| think you must have
You' re probably contam nated infected with the inpression
such an Event nmakes
We'd have to run tests of course but with

LURCI O
Cet that paper out of ny face

( CONTI NUED)
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THE TECHNI ClI AN
There are sone techni ques experinental ones which m ght pave
the way for a cure but | think if we run sone tests

LURCI O
Do you think it sleeps that nechani cal beast

THE TECHNI ClI AN
I'"d like to take you in for nore tests

LURCI O
It’s waiting for us you know |l sawit when | was seized

THE TECHNI ClI AN
If you Il just sign

LURCI O
It pulled itself out of a scrapheap and crawl ed t hrough a
forest of barbed wire to feed on one’s nmenories it wants us
to be its

CARI O
sl aves

LURCI O
No not sl aves
For verification
It needs our nenories to exist as we burn in the aftergl ow of
pl easure’ s shadow

CARI O
You nean tinme's shadow

THE TECHNI ClI AN
How many fingers am | hol ding up

LURCI O
No it doesn't sleep
It’s not efficient
It’s too busy gorging itself on sonme poor victims--LIKE THAT
MAN- - has that man been dragged away yet

THE TECHNI Cl AN
VWhich man there is no man

LURCI O
The dead one
Yes
I should think he has
He nust be dead by now

VWhere i s he?

( CONTI NUED)
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THE TECHNI Cl AN
Who
LURCI O
But he was here before
Who are you
Who i s he
CARI O

I don’t know
DO YOU KNOW

THE MJUTE cl ears his throat.

CARI O (cont’ d)
HE SAYS--He says what--He says the imts of his know edge
end at the boundary between his body and m ne

THE TECHNI Cl AN
[’'m
[’'m
My identification card says |’ m

LURCI O
I's that your signature

THE TECHN Cl AN
Yes

LURCI O
Wt hout this signature who are you

THE TECHNI Cl AN

[’'m

[’'m

My identification card says if you' |l just
LURCI O

Damit | wll not

There was a man here but now he’s not here

CARI O
He di sappeared

THE TECHNI Cl AN

Who

LURCI O
The man who is on ny face
THAT MAN

THE TECHNI Cl AN
I"msure the hallucination seened rea

( CONTI NUED)
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LURCI O
Real of course it was rea
|’ve a nmenory don’t |
| can imagine it can't |
It’s real
He's real
The bl ood his bl ood

THE TECHNI ClI AN
But one’'s grasp of reality is tenuous at best

LURCI O
What do you think of ny face

THE TECHN Cl AN
Excuse me

LURCI O
My face ny face

THE TECHNI ClI AN
It’s a bit bloody but nothing that have you seen a pen around
here
|’ ve seened to have | ost ny pen

LURCI O
But does it inspire peace

THE TECHNI Cl AN
It could

LURCI O
I have a face
You have a face
He has a face
But that man he doesn’t
I don’t recognize you
and what is nore | don’'t renenber when | stopped recogni zing
you because obvi ously

CARI O
| have a face

LURCI O
because obvi ously you know ne
I"I'l try to picture you in ny mnd and hope that | recognize
you

CARI O
He coul d squeeze bl ood froma rock before he could nold that
stranger’s face to satisfy a resenbl ance

( CONTI NUED)
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LURCI O
It’'s failed it always fails

THE TECHNI ClI AN
These forns really nust be signed

LURCI O
Wiy was that man executed
Wiy is that man on ny face
Why must | sign your form

THE TECHNI ClI AN
I have a battery of tests of which | need your permi ssion it
woul d be in your best

If you don’t cone peacefully 1’1l be forced

Dammit 1’11 have you bound and dragged out of here then
LURCI O

That man was just the begi nning

Soon it’ Il happen to all of us
CARI O

Yes

What
LURCI O

| must build an apparatus then

An apparatus that will stop that nechanical beast from

crawl i ng through the barbed wire which protects pain fromits
absence

An apparatus that will grant me immunity fromits hunger for
menory

Wiy was that man executed

THE MJTE sei zes LURCI O by the
shoul ders.

LURCI O (cont’ d)
GO AVWAY

THE TECHNI Cl AN
1"l have no choice but to

LURCI O
What is this
What are you doi ng
Rel ease ne
Rel ease ne at once

THE TECHNI Cl AN
Cal m down

( CONTI NUED)
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LURCI O
This is assault damit
You are assaulting ne

THE TECHNI Cl AN
Cal m down

LURCI O
An assassi nation
| trusted you
| order you to execute yourself at once

THE TECHNI ClI AN
Sign the form pl ease

LURCI O
Executed | tell you executed
Cario help ne
He's assaulting ne
Dammit do sonet hi ng

CARI O

What should | do
VWhat what what
Lurcio is being
Say sonet hi ng
Say sonet hi ng
Hey you
Are you

alive

CAPULARI S
VWhat of course | am

CARI O
Prove it
Speak to ne
Say sonet hi ng
Anyt hi ng
The batteries the batteries are

LURCI O
DON' T YOU SAY I T DAMN YQU
et go of ne
DON' T YQU SAY IT

THE TECHNI Cl AN

If it weren't for ny insistence on this unfortunate use of

force

LURCI O
Ajustification is it

11/ 24/ 2003 - 11.
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THE TECHNI Cl AN
If you Il just sign this formthis formright here
LURCI O
DEFECTI VE
My central nervous systemis not faulty
THE TECHNI Cl AN
When you were admitted into ny care
LURCI O
Admtted | don’t even know who you are
THE TECHNI Cl AN
My identification card says
Yes
el |
I think
We shoul d
W nust
Establish a new treatnent schedul e
LURCI O
A new treatnent schedul e
THE TECHNI Cl AN
Yes
LURCI O
I don’t think I have a faulty central nervous system
| feel fine
THE TECHNI Cl AN
O course you don’t
Thi s problem goes to the root of your physiol ogy
You think you are normal but in reality you re not
You' re sick
As |’ ve said
A constellation of neurophysiological deficits and these
tests
LURCI O
| don’t care about the damm tests
Fuck the tests
| feel fine
THE TECHNI Cl AN
How about instituting a new treatnent schedule on a
probati onary
LURCI O
No
( CONTI NUED)
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THE TECHNI Cl AN
A refusal then

LURCI O
Yes

THE TECHNI Cl AN
Wth this kind of illness this kind of deep-rooted
pat hol ogi cal illness the consequences of neglecting

LURCI O
If you hadn’t noticed |I’mrunning fine
Gnhostical Torporcide is that what you called it
Gnostical Torporcide is the furthest thing
Are you pointing a weapon at ne
Are you threatening ne

THE TECHNI Cl AN
This coul d becone a serious issue if these treatnents aren’t
heeded

W' Il need a signature
Why don’t you take ny pen
Sign here

Sign right here please
Take the pen
It’'s okay just take the pen

LURCI O
The chapl ain had surgery before he was executed

CARI O
Was he executed

THE TECHNI Cl AN
Yes he did and his transfer to anot her
How di d you know he was a chapl ai n

LURCI O
It’s on the form
He transferred

THE TECHNI Cl AN
Hi s voluntary transfer yes it’s being ruled as a voluntary
transfer
An unfortunate violent event in any case
But
Maybe | could
You woul dn’t happen to have seen the uh

LURCI O
VWhat

( CONTI NUED)
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THE TECHNI Cl AN
The renmni ns

LURCI O
| thought he

THE TECHNI Cl AN
VWhat

LURCI O
No | | msrenenbered

THE TECHNI Cl AN
Oh
Vel |

In any case we have to be absolutely vigilant about this kind
of illness

Absol utely vigil ant

And t hrough science we can fix you

Repair what is broke

LURCI O
Vi gi | ance doctor is one of awareness not action
Now if that is all | wll

THE TECHNI ClI AN
If Lurciois not fit howw Il he wi n against that
What did you call it
That nechani cal beast

LURCI O
Adapt
| nprovi se
Over cone
The essence of what is hunan

THE TECHNI ClI AN
Physi ol ogy
Psychol ogy
| deol ogy
The essence of humanity

A VA CE buzzes in.

THE TECHNI Cl AN (cont’d)
VWhat

VO CE 1
Soneone here to see you

THE TECHNI ClI AN
I’ m busy at the nonent

( CONTI NUED)
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VA CE 2
It’s inportant
SI LENCE
VO CE 2 (cont’d)
Doct or
THE TECHNI Cl AN
Yes
VA CE 2
Let’s talk

THE TECHNI ClI AN
Can you cone back tonorrow

SI LENCE

VA CE 2
Doct or

THE TECHNI Cl AN
Yes hol d on

THE TECHNI Cl AN exits

11/ 24/ 2003 -
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PART 11

CARI O
What’' s your favorite color

CAPULARI S
Col or
Red no yes red

CARI O
Are you sure

CAPULARI S
No it’'s red

CARI O

What nmakes you feel good

CAPULARI S
The wind in ny face on a fall day
It’s twilight and |’ ve just gotten hone
I’ m standi ng on the sidewal k
The sun burns behind nmy house
It’s red the sunset is
The wi nd bl ows against ny face and then

And t hen

CARI O
VWhat

CAPULARI S
The redness drains fromthe sky and a giant spider web is
spun all over above ne

CARI O
What woul d you change

CAPULARI S
Ever yt hi ng
Not hi ng
| don’t know
Change what
(Laughs.)

CARI O

Nane five snells you have strong associations with and why

CAPULARI S
Vi negar cuz | used to always forget which was vi negar and
whi ch was veget abl e oi

( CONTI NUED)
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CARI O
Forget as in an uncertainty of your nenory

CAPULARI S
| used to bl ackout yes

CARI O
The ot her four please
For the report

CAPULARI S
Um
Wi t e- out
| remenber sniffing it in school
St eak

Were have | had steak

| can’t renenber

Maybe

No

Sweat

I have hyperhidrosis

| sweat a |ot and can usually snell nyself before the end of
t he day

Very enbarrassi ng

Al though lately | haven't been able to in fact

Wiy do | |ike steak
And
And

CARI O
Conti nue

CAPULARI S
Gunpowder

LURCI O

S beauti ful

really

s as if you held up a mrror

s the very likeness of ne

Abstracted and recreated in the formof this apparatus

Yes | think so yes
Yes

CARI O
It seens so

LURCI O
The desi gn seens perfect

CARI O
Form foll ows function

( CONTI NUED)
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LURCI O
Form foll ows function
And yet
Aest hetically
And this
VWhat does this button do
CARI O
It executes a command
LURCI O
It executes a command
VWhat command
O is it programabl e
CARI O

It could be programmable with the right tools
As of yet | haven't

LURCI O
| see

CARI O
If you feel it needs to performa function other than what it
was built for

LURCI O
Yes yes with the proper conditioning | know all this it’s
what keeps anarchy from spreading |ike a disease
But this button

CARI O

It’s function is to push down |ike so
LURCI O

And t hen what happens
CARI O

Well it’s function is conplete
LURCI O

Change the function then

Make it nore efficient

Efficiency is next to godliness

| shouldn’t have to tell you that the posters are everywhere

CARI O
Yes

LURCI O
You’ ve seen them haven't you

( CONTI NUED)
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CARI O
| admt | have not

S| LENCE

LURCI O
What does this machine do exactly

CARI O
It is what it is
A machi ne

LURCI O
Yes but

CARI O
The button pushes down |like so

LURCI O
But its purpose

CARI O
It’s an amal gam

LURCI O
An amal gam

CARI O

Yes
Various types and cl asses of certain machinery

LURCI O
A qui cker nore precise answer
CARI O
Various types and cl asses of machinery built for the
expressed purpose of fulfilling a special function
LURCI O
Yes a function go on
CARI O

A function as a result of which being in existence is a
reflection a copy even a sinmulation of reality

LURCI O
If you are telling nme this apparatus here is nothing nore
than a sinulation of reality I'Il have you nurdered as a
wast e of space

CARI O

But this button

( CONTI NUED)
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LURCI O
I want Engi neers not Artists
CARI O
The button noves as you can see
LURCI O
And this here or this what about that what if I
CARI O
DON' T
LURCI O
Not hi ng
Not hi ng happeni ng
Expl ain this

This is unacceptabl e
Efficiency is next to godliness

I wll ask the question again

An evasion w il be considered grounds for violence
CARI O

Thi s button
LURCI O

It noves | know

CARI O
That’s what you see
Everyt hing el se happens in the mnd which I think you can
appreci ate
As it is the nost efficient neans

LURCI O
What what happens
The button noves so what

CARI O
Bear with ne
Thi s machi ne
Thi s amal gam of form and function
O science and restrai ned aestheticism
It is a sinulation of our reality
A nonunent of your greatest achi evenents
People will [ ook upon this and be inspired
Real Iy violence is not necessary
Real |y you don’t
Just look at it objectively
Look
People will be commanded by the conplexity of its very nature
to be nore productive to be nore efficient as denonstrated by
this button here
( MORE)
( CONTI NUED)
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Look
Look at the button
LURCI O
You will see violence then
CAPULARI S
Vi ol ence
VWho i s violence
S| LENCE
LURCI O
There is only one way to see viol ence
CAPULARI S
| need to see a face
LURCI O
Ki cki ng and scream ng
CAPULARI S

I need to see sonething | recognize
Sonmething that is alive

LURCI O

If you confess I'Il get themfor you
CAPULARI S

| al ready confessed
LURCI O

That wasn’t a confession
Only a subm ssion
W need a confession

SI LENCE

LURCI O (cont’ d)
You know it’s gotta be done eventually
It’s the bureaucrats the bean counters
They' Il want to know how you ended up there
I’msure Internal Security

CARI O
Internal Security ny God

CAPULARI S
Internal Security ny God

LURCI O
They' || wanna know how it is you escaped

11/ 24/ 2003 - 21.
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CAPULARI S
| amin prison | must be
Guar ds
GUARDS

LURCI O
| uh
I have a confession to nake

CAPULARI S
What

LURCI O
There are no guards

CAPULARI S
What

CARI O
Nope

CAPULARI S
Who the hell is taking care of the place
You
Is it you

CARI O
el |

CAPULARI S
Wher e does your voice cone from

LURCI O
Thr ough t he sl ot

SI LENCE

CAPULARI S
So there’'s

CARI O
Not hi ng

CAPULARI S

What about the others
Where are the other prisoners

LURCI O
We're all prisoners
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PART 111

THE TECHNI Cl AN
Internal Security
| wasn’'t expecting you so soon
How can | help you
I"I'l have to insist on recording this
No
Maybe just this once
One’s nenory can soneti nes
It’s just that | run a good conmunity here and there are uh
forces outside that conspire to shut ne down
Never m nd

So

What can | do for you or

(1 aughs)

Wul d you |i ke sone coffee

Yes

An unfortunate accident that was
Wasn't it

| suppose it was only inevitable
Cof f ee

| just asked you that

Yes the uh

Most unfortunate nost unfortunate
W’ ve been under a state of increased vigilance ever since
| suppose you d like to uh
ask a few questions
For the report
Yes yes paperwor k paperwork
It never ends does it
The machi nery of bureaucracy noves on
Yes
And we're all part of that aren’'t we
Part of that great machine hurtling ourselves towards
extinction
Woul dn’t you say
Hmm
You know
| can’t really
You strike ne as very serious
Wul d you |i ke sone coffee
There was damage control to think about inspector
There’s a war going on if you hadn’t noticed
It’'s us against them
Rehabilitation is only as effective as the neans
We do things a little different and yes maybe once in a while
an acci dent happens but it’'s all for the greater good
My wor k
Are you attacking ne
My work here is legitinmate
|’ m pi oneering techniques that are unheard of in the field of
sci ence

( MORE) ( CONTI NUED)
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Qur consci ousness

Qur physical selves

The evol ution of the human body through nodern technol ogy
Wth science inspector

Science as a | ogical physical extension of ourselves

Its essence of humanity

Physi ol ogy

Psychol ogy

| deol ogy

The accident that occurred and it nust have been an acci dent
is one | regret not having prevented but we can't let that
deter us fromthe bigger picture

Wi ch is physiology psychol ogy and then ideol ogy
Therefore | reconmend

For the report

That it be ruled an unknown vi ol ent event

| NTERNAL SECURI TY
| understand the event was recorded
t’s a binary question doctor
t has or
t hasn’t
do have your cooperation
May | have sone coffee
So was it
Was it recorded

THE TECHNI ClI AN
The event exists in the nenories of those it left inits
wr eckage
But for verification purposes

| NTERNAL SECURI TY
Unf ortunat e

THE TECHN Cl AN
Yes
Unf ortunat e

| NTERNAL SECURI TY
Your work has not gone unnoticed

THE TECHNI ClI AN
| expect it hasn't
No | expect it hasn't

END

( CONTI NUED)
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THE TECHN CI AN
Under st and
Eat the food
You’'re not eating the food
Eat the food.

CAPULARI S
The food doesn’t exi st

THE TECHNI Cl AN
O course it does

CAPULARI S
The food doesn’t exi st
These wal |l s don’t exi st
And you
You don’'t exi st

THE TECHNI ClI AN
But the pain exists
Doesn’t it

CAPULARI S
What pain

THE TECHN CI AN
Doesn’'t it
You still exist
Ther ef ore
You still nust die

Thank you Cario
I"mafraid

I"mafraid this matter requires urgent

| appreciate your willingness to trust
matter giving nme her

It
CARI O
Yes
| thought nmaybe

THE TECHNI Cl AN

11/ 24/ 2003 - 25.

action

me in this delicate

"Il have to explore this further you understand

CARI O
Yes of course
But |

( CONTI NUED)
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THE TECHNI ClI AN
You will be rewarded as |’ ve prom sed
But first these forns
It’s only a formality

There’ s no escape

It’'s inside you

Every cel

You’ ve al ready been infected

It's biological warfare for chrissakes

We need to stop Ghostical Torporcide at the source you
under st and

We can’t have people Torporciding all over the place
Do you know what kind of problens that would create
What ki nd of a headache the Cartesian Accounting Depart nent
woul d have to put up with

Vll it would be the end of Iife as we know it

We woul dn’t need our bodies anynore would we Cario
Wul d we

We could live indefinitely

One obliterates the trappi ngs of physical space for sonething
that transcends reality

And t hat

That Cario

Wul d be bad

Wuldn't it

Wuldn't it

I"’mrelieved you went to ne with this

Wth her

We can’t have the wong sort of people Torporciding

They have to be chosen for their know edge

Their contribution to life

Their selfless sacrifice to sonething greater than thensel ves

because they will be a part of an evolution of humanity that
l[ifts themto the | evel of of
Well let’s just say it should be soneone |ike ne

But of course | wouldn’t Torporcide nyself

CARI O
O course not
I’mjust glad to have peace of m nd again

THE TECHNI Cl AN
Yes
Your peace of m nd
You had nentioned that earlier

CARI O
| have to piss
Were' s the

( CONTI NUED)
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THE TECHNI ClI AN
I can repair the damage to your peace of mnd Cario
You'll live along and fruitful life
| guarantee it
Maybe even a productive one

CARI O
I"I'l have you know I am productive
I’ m productive damit
I’mworth somet hi ng because

THE TECHNI ClI AN
Because you wi Il have peace of mnd
Think of it
Peace of m nd

CARI O
Peace of m nd

THE TECHNI Cl AN

It won't cone easily
Nor painless but |I'’msure we
O | should say “1”
Can work sonething out for you
Her e
Si gn your nane here
Go on
Take the pen
Ri ght here
Put your nane right here
Just sign your nane
Yes that’s it
Good
Good
I”m proud of you
You di d good

You did the right thing

CARI O
| have to
| have to
| have to piss

CARI O exi ts.

THE TECHNI ClI AN
The trappi ngs of physical space
How | despise it
You are lucky Capul aris

CAPULARI S
VWhat are you doing to ny associ ates

( CONTI NUED)
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THE TECHNI ClI AN
What associ at es
There’ s nothing but you

CAPULARI S
He says there’'s only ne

THE TECHNI ClI AN
You are projecting a very unhealthy attitude
| suggest you adjust it

CAPULARI S
Heal th
| don’t need to worry about health

THE TECHNI ClI AN
Because there is nothing but you

SI LENCE

CAPULARI S
So anyway as | was saying before | dozed off there was this
guy and he had this huge netal rod blown into his brain by
accident | dunno maybe who knows if he could sing that’s
funny you're funny when you get drunk anot her shot okay here
we go

THE TECHNI ClI AN
There is nothing but you

CAPULARI S
Damm that was hot wasn’'t that hot

THE TECHNI ClI AN
There is nothing but you

CAPULARI S
It just burned all the way down

THE TECHNI ClI AN
Let’s play a gane

CAPULARI S
Wy

THE TECHNI ClI AN
| ndul ge ne

CAPULARI S
Ganes are pointless

( CONTI NUED)
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THE TECHNI Cl AN

11/ 24/ 2003 -

29.

"Il say a word and you reply with the first thought that you

generate

CAPULARI S
| don’t believe in you

THE TECHN CI AN
VWhat

CAPULARI S
(Laughs.)

THE TECHNI ClI AN
You don’t believe nme you nean

CAPULARI S
Dog

THE TECHNI Cl AN
Musi ¢

CAPULARI S
VWhat ki nd

THE TECHNI Cl AN
A bonfire

CAPULARI S
Food

THE TECHNI Cl AN
Food

CAPULARI S
VWar nt h

THE TECHNI Cl AN
VWar nt h

CAPULARI S
Saf e

THE TECHNI Cl AN
Saf e

CAPULARI S
Pai nl ess

THE TECHNI Cl AN
Pai nl ess

( CONTI NUED)
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Pai nf ul

Pai nf ul

St op

St op

FI anes

FI anes

Anger

Anger

Menory | oss

Menory | oss

Shocks

Electricity

Teeth hurt

A doct or

A pati ent

Two patients

Three patients

Four patients

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

11/ 24/ 2003 - 30.
( CONTI NUED)
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The redness of the sky

Bl ood

A spider web

A net

Caught

Cetting away with it

Crinme

VWhat ki nd

Unknown

How

Vi ol ent

VWhat

Event

The Moti ve

Poi nt| ess

The notive

Poi nt| ess
PO NTLESS

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

THE TECHNI Cl AN

CAPULARI S

11/ 24/ 2003 - 31.
( CONTI NUED)
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THE TECHNI Cl AN
The Moti ve

CAPULARI S
A poi ntl ess pointless neans of escape

THE TECHNI ClI AN
A chapl ain

CAPULARI S
don’t believe in you
don’t believe in you
don’t believe in you
DON' T BELIEVE IN YOU

11/ 24/ 2003 -

11/ 24/ 2003 -

32.

END

32.
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PART V
LURCI O soaks in the silence for a few
nonent s.
LURCI O
I amlike you
I think
| feel
But like you it is only a side-effect of an illness of which
we are all afflicted with
It is only
S| LENCE
LURCI O exits.

END
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PART VI

THE TECHNI ClI AN
You haven’t spoken a word for hours
Your silence is disconcerting
It makes nme feel as if your treatnent isn't working
A col | eague of m ne he's gone now
ARE YQU LI STENI NG SAY SOVETHI NG
He said that sound is a blade dulled by the senses and t hat
silence is the greatest weapon agai nst treatnent of any kind
because sil ence conceal s
Sil ence establishes anbiguity
Anmbi val ence
ACKNOW.EDGE ME
ACKNONLEDGE ME DAWNI T
Treatnment effective treatnent can’t happen if there’'s silence
and | know you want to be treated
| AM TALKI NG TO YOU AND YOU BETTER RESPOND
You' ve said so yourself
Thi ngs can happen
Thi ngs can happen with or w thout you
I CAN' T STAND YOUR SILENCE |IF YOU DON' T SPEAK | WLL BE
FORCED TO RESORT TO OTHER MORE PERSUASI VE MEASURES
One can choose to watch or interfere
But nost of the tine the weckage is worse than the acci dent
Maybe none of this matters to you
If you could |leave you'd do it wouldn’t you
Say sonet hi ng
ANYTHI NG DAMNI T
You' d do anything to | eave woul dn’t you
Woul dn’ t you
Woul dn’ t you

How are you feeling today

As long as you're silent nothing will happen which in the
[ ong run

I's worse than sonet hi ng happeni ng

Sonmeone is here to see you

Do you want to talk to her

I"I'l send her away then

CAPULARI S
No

THE TECHNI ClI AN
Oh
So you talk after all

( MORE)
( CONTI NUED)
11/ 24/ 2003 - 34.



11/ 24/ 2003 - 35.
THE TECHNI Cl AN( cont ' d)

Your nother is here to see you
Wuld you |i ke to see her

CAPULARI S

Yeah
THE TECHNI Cl AN

What
CAPULARI S

Yes
THE TECHNI Cl AN has anot her tape
recorder which he places near
CAPULARI S. The Mdther’s voice is a
coll ection of pasted together words of
various conversations which were
recorded during surveillance.
MOTHER

[ Capul ari s/
CAPULARI S

Mot her
MOTHER

[ Capul ari s/
CAPULARI S

I can’t see her

THE TECHNI ClI AN
It’'s against the rules

MOTHER
[ Capul ari s/

CAPULARI S
Mot her
Ohh it’s so good to hear your voice

MOTHER
/ Yes/ What is the neaning of this/

CAPULARI S
don’t know

I
It’'s good to hear your voice

MOTHER

/O coursel/it/ is/

CAPULARI S
They haven’'t told you have they

( CONTI NUED)
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(2)
MOTHER
[ What / Capul ari s/
CAPULARI S
VWhat Mot her
MOTHER
/[ Tel | e/ sonet hi ng/
CAPULARI S
Anyt hi ng
MOTHER
What / do you/renmenber about/ the Violent Unknown Event/
[ Capul ari s/
[ Capul ari s/
| Capu—
THE TECHNI ClI AN
--laris

SI LENCE.

END
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PART VI |
LURCI O and CARI O stare at THE MJTE
CARI O

He's conpletely enthralled
Dead to the world

LURCI O
Amazi ng
He's in conplete ignorance

CARI O
But will it |ast

LURCI O
The design is flaw ess

CARI O
Apparently

LURCI O
But will it be effective

Apparently Internal Security would |ike to discuss certain
event s

CARI O
Internal Security ny god

THE MJTE cries hysterically, going into
convul si ons.

CARI O (cont’ d)

He broke

LURCI O
Efficiently nonethel ess

CARI O
VWhat’' Il we do with himnow

LURCI O

Leave him
Let that mechani cal beast find his withered carcass decaying
in a tableau of extrene terror

LURCI O | eaves. CARI O stays around and
exam nes the chalk outline on the

gr ound.
CARI O
| don’t renenber
| don’t renenber
( MORE) ( CONTI NUED)
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CARI O cont ' d)

| don’t renenber
NOTHI NG HAPPENED

I will

I must

I wll that | nust be static

Static inplies anbiguity anbival ence

As long as |'mstatic nothing will happen

| must remain static

| DON T REMEMBER YQU

And yet

And yet | feel as if | mght recognize you

As if | mght recognize that the boundary between your body
and m ne m ght end here

I must be static

STATIC

SHHSHSHSHSHSHSHSHSHSHSHS

I don’t renenber that | renmenber but | renenber that | don’'t
remenber | nust remain static

Static

I WANT PEACE OF M ND DAWNI T

SHUT UP

SHUT UP SHUT UP SHUT UP

SHHSHSHSHSHSHSHSHSHSHSHSHSHSHSHSH!

END
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PART VI 1|
THE TECHNI Cl AN speaks to CAPULARI S.

THE TECHNI ClI AN
What is your nost vivid nenory

CAPULARI S
My nane

THE TECHNI Cl AN
Your nane
What is your nane

CAPULARI S

It’s

It’s
| don’t renenber

THE TECHN Cl AN

But you just said

CAPULARI S
| remenber having a nane

THE TECHNI Cl AN
I wonder what it could be

You' d |i ke to get out of here wouldn’t you
You d Iike to be released fromall this
pai n

Woul dn’ t you
It is painisnt it
You' d do anything you could to live alife free frompain
Woul dn’ t you
Physi cal pain
The pain of

uncertainty
Woul dn’ t you
Woul dn’ t you
Even if it meant
And if | could take away that pain
That pain of living
Wt hout resorting to such violent nmeasures you d consider it
woul dn’ t you?
You’' d expl ore every possible avenue of escape before
resorting to such a

Vi ol ent Event
Woul dn’ t you
( MORE)

( CONTI NUED)
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Wul dn’t you
END
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PART VIV

| NTERNAL SECURI TY
Woul dn’ t you

LURCI O
| have no reason to lie

| NTERNAL SECURI TY
But you woul d
If say you didn’t know the difference between right and w ong

LURCI O
VWhi ch i s what

| NTERNAL SECURI TY
A matter of perception
A matter of acute objective perception

LURCI O
Yes yes | know all this
Wiy are you wasting ny tine with concepts that are taught
here everyday

| NTERNAL SECURI TY
Because you wouldn’t be here if you had a firmgrasp of the
truth

LURCI O
A firmgrasp of the truth
It’s an object then

| NTERNAL SECURI TY
It is
The truth is an object that is beholden to no one
I't just
is

LURCI O
That nechani cal beast is |ike that |nspector
Pre-occupied with facts
Facts about who you are
Facts about who you think other people are
Facts about who ot her people think you are
Facts about reality
Facts about fantasy
Al this pre-occupation with facts and it can’t reconcile the
one fact that gives it cause to believe in the other facts

| NTERNAL SECURI TY
VWhi ch i s what

( CONTI NUED)
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LURCI O
That it exists
Wiy are you here

| NTERNAL SECURI TY
Because | exi st

LURCI O
Because you exi st

| NTERNAL SECURI TY
Yes

LURCI O
You' d |i ke us to believe that wouldn’t you
You' d i ke us to believe that existing is reason enough
Woul dn’ t you
Woul dn’ t you

| NTERNAL SECURI TY
O course it isn't
One nust feed
Learn
Evol ve

LURCI O
And that is why you are here

| NTERNAL SECURI TY
Because | exi st

LURCI O
To exist is to feed then
To feed so that you can |learn to evol ve

| NTERNAL SECURI TY
Yes

LURCI O
And your reason for existing

| NTERNAL SECURI TY
You were witness to an Event were you not
You saw what happened did you not
You saw it

LURCI O
| saw not hi ng
| remenber not hing

| NTERNAL SECURI TY
Not hi ng escapes Internal Security Lurcio
Not hi ng

( MORE) ( CONTI NUED)
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(2) | NTERNAL SECURI TY( cont ' d)

Everything is accounted for here
Not hing is created nor destroyed

LURCI O
It just is
| NTERNAL SECURI TY
Yes
You will tell nme what | need to know about this unfortunate
Event

LURCI O
| don’t renenber

| NTERNAL SECURI TY
You will renmenber and you will pass that nenory on to ne

| NTERNAL SECURI TY pl aces a m cro-
cassette recorder near LURCI O s face.

LURCI O
| don’t renenber | don’'t renenber | don't remenber

LURCI O convul ses and col |l apses to the
floor in a seizure.

END
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PART Xl

| NTERNAL SECURI TY pl ays back the tape.
Its nothing but static.

THE TECHNI Cl AN
And this means what

| NTERNAL SECURI TY
Cul pability

THE TECHNI Cl AN
| assure you

| NTERNAL SECURI TY
That you are not responsible

THE TECHNI ClI AN
That is right
That is exactly right
I am not responsible
And had the chaplain not transferred to

| NTERNAL SECURI TY
The chapl ain

THE TECHNI Cl AN
Yes
The chapl ain

| NTERNAL SECURI TY
And where is he

THE TECHNI Cl AN
She transferred

| NTERNAL SECURI TY
Transferred

THE TECHNI ClI AN
Unfortunately
Her hel p here was appreciated

| NTERNAL SECURI TY
And where
Where mght | find the chapl ain

THE TECHNI ClI AN
Records of that sort
Records of attendance
O accountability even
have sadly been negl ected
Al t hough the chaplain offered to outsource the work

( MORE) ( CONTI NUED)
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THE TECHNI Cl AN( cont ' d)

She uh left before conpleting her follow up

END
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PART Xl

The MJUTE stands in extrene terror, as
inits last scene. |INTERNAL SECURI TY
hol ds up a tape recorder, interrogating
him

| NTERNAL SECURI TY
You haven’t spoken a word for hours
Your silence is disconcerting
It makes nme feel as if your confession isn’'t working
A col | eague of mne he's gone now ARE YOU LI STENI NG SAY
SOVETHI NG He said that sound is a blade dulled by the senses
and that silence is the greatest weapon agai nst treatnent of
any ki nd because silence conceals silence establishes
anbi gui ty
Anmbi val ence
ACKNONLEDGE ME ACKNOALEDGE ME DAMNI T
Confessions effective confessions can’'t happen if there’'s
sil ence
And | know you want to be treated
| AM TALKI NG TO YOU AND YOU BETTER RESPOND
You' ve said so yourself things can happen
Thi ngs can happen with or w thout you
I CAN' T STAND YOUR SILENCE |IF YOU DON' T SPEAK | WLL BE
FORCED TO RESORT TO OTHER MORE PERSUASI VE MEASURES
One can choose to watch or interfere
But nost of the tine the weckage is worse than the accident
But maybe none of this matters to you
If you could |leave you'd do it wouldn’t you
Say sonet hi ng
ANYTHI NG DAMNI T
You' d do anything to | eave woul dn’t you
Woul dn’ t you
Woul dn’ t you

END
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CAPULARI S
I woul d
And did

THE TECHNI ClI AN
And it nmeant nothing to you to

CAPULARI S
It neant everything to ne

THE TECHNI ClI AN
Do you know who | am

CAPULARI S
You exi st
Ther ef ore
you still nust die

THE TECHNI ClI AN
But do you know who |I am

CAPULARI S
O course

THE TECHN Cl AN
VWhat am |

CAPULARI S
A nmenory

THE TECHN Cl AN
A nmenory

CAPULARI S
Yes

THE TECHN Cl AN
O what
O whom

CAPULARI S
| told you already

THE TECHNI ClI AN
You’ ve told nme nothing

CAPULARI S
You' d |i ke to get out of here
Woul dn’ t you

( MORE)
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CAPULARI S( cont ' d)

You' d like to be released fromall this pain

Woul dn’ t you

It is painisnt it

You' d do anything you could to live alife free frompain
Woul dn’ t you

Physi cal pain

The pain of uncertainty
The pain of being pre-occupied with facts

Facts about who you are

Facts about you think other people are

Facts about who ot her people think you are

Facts about reality

Woul dn’ t you
Woul dn’ t you

And if | could take away that pain of uncertainty you d
consider it wouldn't you

THE TECHNI Cl AN
How
HOW DAMNI T

CAPULARI S

| still exist therefore | still nust die

END
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LURCI O wakes up. A rock sits far away
fromhim He | ooks around. The sound of
a slight wwnd blows. LURCIOtries to
stand but col | apses again. He
hyperventil ates. He stops. The sound of
wi nd fades out. Silence. The w nd
starts up again, but not before
betraying its origin: it’'s recorded.
LURCI O awakes. He sits up. He tries to
get up again but quickly sits back
down. He’'s afraid of another seizure.
He | ooks around. A spotlight appears on
the rock. He struggles to crawl toward
it. It’s difficult. He occasionally
stops in order to stand but his eyes
roll back and he col |l apses again. He
fights to keep conscious. Finally he
reaches the rock and the spotlight
turns off. He grabs a hold of the rock
and pulls hinself toward it. The w nd
stops. Lights out.

He breathes heavy in the dark.
END

11/ 24/ 2003 - 49.



PART XII |

Just a dream

Yes

Yes

Just a dream

Li ghts fade up
CARI O | ays next to the chal k outline,
asl eep. Hi s armnoves over the outline
as if to hold it closer. | NTERNAL
SECURI TY wat ches cl osely. CARI O screans

hi nsel f awake.

11/ 24/ 2003 - 50.

HE sits up. He notices

| NTERNAL SECURI TY and chuckl es.

CARI O

| NTERNAL

CARI O

| NTERNAL

| understand you are a w tness

Am |

You are
Tell ne

VWhat

What happened

Not hi ng happened

Sonet hi ng happened

Not hi ng happened

And you wi ||

I
O | m srenenber
I

pass t hat

CARI O

| NTERNAL

CARI O

| NTERNAL

CARI O

| NTERNAL

CARI O

| NTERNAL

CARI O

renmenber

t hi nk maybe not hi ng happened

SECURI TY

SECURI TY

SECURI TY

SECURI TY

SECURI TY

SECURI TY

menory onto ne

( CONTI NUED)
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| NTERNAL SECURI TY
Then what are you doing here
CARI O
| don’t renenber
And what is nore
Is | don't want to renenber
I want to be
Just be
Static
Static like this
VWhere is
VWhere is Lurcio
Were is he so that | mght be able to
To
To
| NTERNAL SECURI TY
VWhat
CARI O
VWHERE | S HE
LURCI O
| NTERNAL SECURI TY
Apparently he is
CARI O
DON' TYOUSAYI TDAMNYOUDON TYOUSAYI T
| NTERNAL SECURI TY
Lurcio is
He is
CARI O
VWhat wher e
| NTERNAL SECURI TY
Her e
CARI O
where...?. ..
| NTERNAL SECURI TY
Her e
Cario it’'s ne
I"m here
In the fl esh
CARI O
In the fl esh
( MORE) ( CONTI NUED)
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(2) CARI O cont ' d)

Lur ci oohLur ci ol di dabadt hi ngabadt hi ngashanef ul t hi
ngandl ’ menbar r asseddon’ t youseehowenbar r assedl am ’ nshaki ngl ' ns
ohum | i at ed.

| NTERNAL SECURI TY
What have you done

CARI O
| don’t renenber

| NTERNAL SECURI TY
Sure you do

CARI O
I won't renenber

| NTERNAL SECURI TY
Sure you wi ||

CARI O
But it hurts

| NTERNAL SECURI TY
Pain stinmulates life
Life is growmh
Gowth is notion
You nust nove or die

Cone with ne

CARI O
I nmust be static
Il will that | nust be static

| NTERNAL SECURI TY
There was an Event

CARI O
I nmust be static
Il will that | nust be static

| NTERNAL SECURI TY

An
Unknown
Vi ol ent
Event
CARI O
| nmust be static
I will that | nust be static

| NTERNAL SECURI TY
An Event of which you w tnessed

( CONTI NUED)
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(3)
CARI O
I w tnessed nothing
I nmust be static
I will that | nust be static

| NTERNAL SECURI TY
An Event of which you have an account

CARI O
Not hi ng happened
| nmust be static
I will that | nust be static

| NTERNAL SECURI TY
Sonret hi ng happened Cario
And | rnust know

CARI O
Not hi ng happened

| NTERNAL SECURI TY
I nmust know Cario

CARI O
You're not Lurcio
Are you

| NTERNAL SECURI TY
O course | am

CARI O
I don’t believe you

| NTERNAL SECURI TY
Wy

CARI O
Il will that | nust be static
I nmust be static

| NTERNAL SECURI TY
mli ke you
I nk
el
like you it is only a side-effect of an illness

CARI O
Shhhhhhhhhhhh do you see it

| NTERNAL SECURI TY
VWhat

( CONTI NUED)
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(4)

CARI O
Shhhhhhhhhhhh

END
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PART XIV

What
VWHAT
What do you want

I
I
It
W
It

am not |ike you

t hi nk
f eel

is a side-effect of
th

is only

am |l i ke you
t hi nk
f eel

11/ 24/ 2003 - 55.

LURCI O holds on to the rock on the
ground. HE shivers.

LURCI O

A spotlight appears on LURCI O. HE | ooks
around wildly. A screen slowy appears.
After a nonent, an inage energes from
the screen. It is an imge of LURCIQ
presently. LURCIO S attention is

capti vated. HE noves his arm and

wat ches it nove onscreen. HE shrinks
his armback in fear. After a nonent,
he noves his other arm And then his
head. H's jaw. HE | aughs and hears his
| augh anplified over speakers. HE

qui ckly stops. HE attenpts to stand,
wat chi ng hi nsel f onscreen, fascinated.
HE takes a step. And then anot her step.
Soon HE wal ks slowWy over to the
screen, He sees hinself as a mrror-

i mge. HE stares in amazenent. HE
touches the screen.

LURCI O (cont’ d)
H' S VO CE, thundering fromthe
speakers, sounds distorted, mechanical.

LURCI O (cont’ d)

an illness which we are all afflicted

The i mage suddenly changes into a
nont age of LURCI O S previous actions,
col |l apsed into 30 seconds; at the end
of which, LURCIO S VIDEO | MAGE says

LURCI G S VI DEO | MAGE

( MORE)

( CONTI NUED)
11/ 24/ 2003 - 55.



And like you it
with
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LURCI O S VI DEO | MAGE(cont ' d)

is an illness of which we are all afflicted

It is only--

Static fills the screen; the sound,
anplified through speakers. The inmage
and sound fade out, replaced by the

i mge of the rock, in spotlight.

LURCI O turns and sees the rock. HE
tries to nove but finds his body drawn
back to the screen. LURCIO forces his
body to obey, and noves nechanically
towards the rock. HE squats down and
pi cks up the rock. As HE stands, he

| ooks at the screen. The inmage of the
rock hasn’t changed. The screen

di sappears and LURCIO is |l eft al one,
hol ding the rock. The spotlight fades
out .

END
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PART XV

A table. A white cloth covers sonething
underneath it.

THE TECHNI ClI AN
Wuld you like to sit
Pl ease sit
No
Ckay then
Your presence here
Your presence here has been therapeutic
There is no doubt
Your presence exenplifies certain

Anyway

|’ ve done sone investigation nyself

And | have

el |

Real | y

| think precision here is what is called for
And

Yes

el |

Precision is vigilance agai nst inaccuracy
A vigilance of the truth so to speak
And | think
| mean
| know

Vel |

| have found the evidence you seek
A body of evidence as it were

O culpability

O the Violent Event

As

O

it were

areality

A confirmation really

Yes

A confirmation
That is why you are here is it not
You requested a record

a record of evidence
And | have found it
Vi gi |l ance inspector is one of awareness
And this particular situation
This ALLEGED Gnostical Torporcide was brought to ny

An adm ssion as it were or
O a confession if you prefer
Yes

( MORE) ( CONTI NUED)
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THE TECHNI Cl AN( cont ' d)

Vel |
Let’s get on with it shall we

THE TECHNI ClI AN pul I s the sheet off the
table and reveals a fully inflated | ove-
dol I .

THE TECHNI Cl AN (cont’ d)
This is the record you have been searching for inspector
As you can see it was not Ghostical Torporcide but sonething
quite different
The body has been found
and |
O course
WIIl subject it to a battery of tests
An autopsy as it were
To determ ne how “it”

or “she”
Was brought to this reduced state of awareness
As you can see it is still responsive
THE TECHNI Cl AN pokes the | ove-doll.

THE TECHNI Cl AN (cont’ d)
Awar eness i nspector is

Vel |

You can see for yourself

| NTERNAL SECURI TY carefully pokes the
| ove-dol | .

THE TECHNI Cl AN (cont’ d)
And the stain on the face
The stain suggests

| NTERNAL SECURI TY
Complicity |I agree
There is no doubt

| NTERNAL SECURI TY pl aces his cheek over
the | ove-doll’s open nout h.

| NTERNAL SECURI TY (cont’d)
There is no breathing

THE TECHNI CI AN
VWhat

| NTERNAL SECURI TY
It appears the victimhas stopped breathing
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The | ove-dol | defl ates.

THE TECHNI ClI AN
That’s a normal phenonmenon which | intend to devote full ny
Well let’s just say
What | nean to say

| NTERNAL SECURI TY
Who is responsible

THE TECHNI Cl AN
There is the issue of that
And one in which | have a treatnent
A new treat nent
Radi cal you m ght say
A radi cal treatnent

| NTERNAL SECURI TY
Who

THE TECHNI ClI AN
Cario yes Cario
It was him

| NTERNAL SECURI TY
The nmutilation of the face is horrific is it not

THE TECHNI Cl AN coughs and adjusts his
coat .

END
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PART XVI

Lurcio

Hey ol d boy
It’s me Lurcio
Lurcio

He’s
No
He' s asl eep
Lurcio are you

asl eep

O course | am

So stop bothering ne
I” m sl eepi ng
Sl eepi ng dammi t

Yes
Yes
It’s just that
Vel |

11/ 24/ 2003 - 60.

LURCI O cl utches his rock, passed out on
t he ground. CARI O shakes him

CARI O

CARI O pokes LURCIO in the face. There
is no reaction from LURCI O

CARI O (cont’ d)

CARIOimtates LURCIO in the foll ow ng
conversati on

LURCI O

CARI O | aughs.
LURCI O (cont’ d)

CARI O

It's just that ever since | saw

W saw

We saw yes

YES

V\E

us

BOTH ME AND YQU
Are you awake

LURCI O

CARI O
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LURCI O
Yes

CARI O
| can’t
| nmean
The i mage

The nmenory
You know what | mean
| can’t
It’s difficult
Very difficult
Too difficult
And it hurts
But

us

We- us
Both ne and you

We PLEDGED

LURCI O
| pl edged

CARI O
You pl edged
And |
Vel |
Vel |

I was weak

| can’'t

I want

| shoul dn’t

But

Do you renmenber what it was |ike before

LURCI O
O course | do

CARI O
Before you went to sl eep
Before you were
Sei zed
Sei zed yes wel |
Anyway |
(si ghs)
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And | you
And together we w ||
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LURCI O

CARI O

Do you forgive ne Lurcio

Lurcio
Do you forgive ne

Sounds of footsteps, distorted and
many.

CARI O panics and runs, only to have his
way bl ocked by | NTERNAL SECURI TY. CARI O
runs the other way and is stopped by
THE TECHNI CI AN.

CARI O col | apses to his knees,
scream ng. HE stops and falls over,
cat at oni c.

THE MJTE appears, dragging a stretcher.
He drops it near CARI O and pushes his
[inmp body into it.

CARI O (cont’ d)

(repeats.)

I nmust be static

I wll that | nust be static
Static inplies anbiguity

THE MJTE drags the stretcher behind
hi m

END

11/ 24/ 2003 - 62.



11/ 24/ 2003 - 63.

PART XVI |

THE TECHNI Cl AN drops a length of thick
el ectrical cable on the desk.

THE TECHNI Cl AN
The evi dence has been pl anted
A cul prit blaned
Puni shnent neted out
And | nust say
Conpel l ed to say
Maybe even coerced by ny own ingenuity to say that
el |
| mean
Cari o now has peace of m nd
Yes
Peace of m nd
Coerced by ny own ingenuity
Yes wel |
We shal |l see
O rather | shall see
And so ny dear
My dear
I have held up ny end of the bargain
According to what had transpired
Accordi ng to what has been experienced and recorded
You do not exi st
O rather you have ceased to exi st
Suppl anted as it were
You have ceased to exi st
Therefore
You have died

And so it goes and so it goes ny dear

CAPULARI S
Yes

THE TECHNI ClI AN
So tell me ny dear how it is that you have cone to be

CAPULARI S
It will require sone hardware
A machine will need to be built

THE TECHNI ClI AN
Yes yes the hardware

CAPULARI S
Do you have the cable

THE TECHNI Cl AN
| have the cabl e
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CAPULARI S
Attach one end to the sky or as close to the sky as possible

And t he ot her

THE TECHNI CI AN clinbs to the top of his
desk.

THE TECHN CI AN
Yes t he ot her
Li ke so
Li ke so yes
It nmust be |like so
Yes t he ot her

CAPULARI S
Attach the other end to your throat

THE TECHNI ClI AN
Yes yes and then

CAPULARI S
And t hen
And then junp froma great height
So that your spirit mght soar up into the clouds unfettered
by the weight of nmercy pity

THE TECHN Cl AN
Yes

YES

| see the truth of it
The utter sinplicity
The coercion of ingenuity

I"mrelieved you confided in ne

We need to stop Ghostical Torporcide at the source you
under st and

We can’t have the wong sort of people Torporciding all over
t he pl ace

They have to be chosen for their know edge

Their contribution to Life

Their selfless sacrifice to sonething greater than thensel ves
Because they will be part of evolution of humanity that lifts
themto the | evel of of

THE TECHNI Cl AN junps off his desk
END
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PART XVI | |

LURCI O screans hi nsel f awake. HE | ooks
around. HE notices he is cradling a
rock. HE strokes it. After a nonent, he
hears sonet hi ng.

THE MJTE bur ps.

LURCI O
Cario

THE MUTE | ooks at hi m and shakes his
head.

LURCI O (cont’ d)
Cario

THE MJTE points behind him LURCI O
cautiously tries to stand. HE wal ks a
few stiff steps and stops. HE drops the
rock. The sound startles THE MJTE
LURCI O stretches. THE MJTE shuffl es
over to the rock, transfixed. He squats
down and pokes the rock.

LURCI O sei zes THE MJTE

LURCI O (cont’ d)
Have you seen hi m have you seen Cario | nust see him
imrediately it’s inperative really you see | was sei zed
sei zed you understand by that nechani cal beast it craw ed
t hrough the barbed wire of ny will and seized ne like so

THE MJTE is oblivious. THE MJTE pushes
the rock around the ground in front of
hi m

LURCI O (cont’ d)
And it showed nme the nightrmare ny ni ghtmare our ni ghtmare and
all I was left wwth was the weckage of what it left inits
wake the aftergl ow maybe no not the aftergl ow sonething el se
sonmething entirely horrific you understand sonething so

LURCI O noti ces THE MJTE smashi ng the
rock into the ground. THE MJTE sm | es.

LURCI O (cont’ d)
Sonet hi ng so

Vel |
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THE MJTE drops the rock and places his
ear down to it, listening. After a
nmonment, THE MJTE resunes snmashing the
rock into the ground.

LURCI O (cont’ d)
It's conpletely enthralled
Dead to the world

Amazi ng

It’s in conplete ignorance

But will it |ast

The design is flaw ess

But will it be effective
THE MJTE smashes the rock into his own
skul |
LURCI O (cont’ d)

It broke
THE MJTE slowy sits up, bl oodied.
LURCI O (cont’ d)

No

It appears to have survived

THE MJTE throws the rock down angrily.
It skitters across the ground.

LURCI O (cont’ d)
Efficiently nonethel ess

THE MJTE rubs his head.

LURCI O (cont’ d)
VWhat' Il | do with it now

THE MJTE cautiously tastes his own
bl ood.

LURCI O (cont’ d)
Take it and |let that nechanical beast find its own broken
shell rusting in a tableau of extrenme terror

LURCIO returns the rock to THE MJTE

END
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PART XVIV

THE TECHNICIAN lies in an awkward
position on the floor, notionless but
awake. It appears the cabl e broke
sonmething in the ceiling. It is stil
attached to his neck, however.

| NTERNAL SECURI TY is present.

| NTERNAL SECURI TY
I must admt your treatnent is radical but effective
The results
The results should be seen to be believed
The results are

| NTERNAL SECURI TY notices THE
TECHNI CI AN.

| NTERNAL SECURI TY (cont’d)
Proof of your skil
Proof of your devotion
I ngenuity even

Doct or
Doct or

| NTERNAL SECURI TY pokes THE TECHN Cl AN
in the face. THE TECHN Cl AN bl i nks.

| NTERNAL SECURI TY (cont’d)
Are you sl eeping
| don’t nean to disturb you but

I NTERNAL SECURI TY pokes THE TECHNI Cl AN
agai n.

| NTERNAL SECURI TY (cont’d)
Still warm

Doctor your ignorance of ny presence is

| NTERNAL SECURI TY pl aces his cheek to
THE TECHNI Cl AN' S nout h.

| NTERNAL SECURI TY (cont’d)
Still breathing
Can you speak
Speak
Say sonet hi ng
Your silence is disconcerting
It makes ne feel
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| NTERNAL SECURI TY(cont' d)

It nmakes ne feel like | don’t exist
DOCTCOR

THE TECHNI Cl AN bl i nks.

| NTERNAL SECURI TY (cont’d)
You bl i nked
You blink and yet

| NTERNAL SECURI TY exam nes the cabl e
around THE TECHNI CI AN S t hr oat .

| NTERNAL SECURI TY (cont’d)
You | ook paralyzed wth fear

END
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PART XX
CARIO sits in a wheel chair,
expressionl ess. Big black bruises shade
hi s eye-sockets.
LURCI O and THE MJTE enter. THE MJTE
carries the rock in both hands.
LURCI O

Cario

Wher e have you

|’ ve been

But now

Now |’ ve found you

You will not believe what happened

I was seized

Sei zed you under st and

Li ke before

And t he nechani cal beast cane and
Cario

Cario listen to ne

Are you listening

CARI O renmi ns expressi onl ess.

CARI O
It’'s beauti ful

LURCI O
Yes
That beast | assure you
| assure that beast was not
Coul d not
Woul d not
Ever
Are you okay

Cario |I’'ve created an apparatus
This is a secret you understand

|’ve created an apparatus that will destroy that beast
CARI O

It’s beautiful
LURCI O

No it’s not beautiful

It's ugly

Ugly you under st and

Cario

Cario where is it where is that nechani cal beast
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CARI O
It’'s beauti ful

LURCI O
You' re acting funny
Wiy are you acting funny
And what’s wth those dark rings around your eyes
Are you troubled
You | ook troubled

CARI O
It’'s beauti ful

THE MJTE points to a clipboard attached
to the wheelchair. LURCIOreads it.

LURCI O
Surgery: Tear-ducts, Renoval of.

CARI O
It’'s beauti ful

LURCIO throws the clipboard away.

LURCI O
Look at you

You’ ve becone one of them haven't you
You’ ve becone one of their machi nes haven’t you
HAVEN T YQU

CARI O
It’'s beauti ful

LURCI O screans in rage and col | apses.
HE regards CARIO with | ove and then
contenpt. HE stands up. HE notions for
THE MJTE, and whispers in HS ear. THE
MUTE nods and shuffl es behind CARI O

LURCI O
Yes
el |
Thi ngs happen | guess

Thi ngs
Happen

THE MJUTE smashes the rock into CARIO s
skul | . Repeatedly.
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CARI O
It’'s beauti ful

END
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PART XXI

| NTERNAL SECURI TY searches THE
TECHNI CI AN S desk. HE finds CAPULARI S
and exam nes it. HE cautiously presses
one of the buttons. A recording plays
through its tiny speakers.

THE TECHNI ClI AN

(recorded.)
I"mrelieved you confided in ne
We need to stop Ghostical Torporcide at the source you
under st and
We can’t have the wong sort of people Torporciding all over
t he pl ace
They have to be chosen for their know edge their contribution
to Life their selfless sacrifice to sonmething greater than
t hensel ves because they will be part of an evolution of
humanity that lifts themto the |evel of of

Sound of THE TECHNI Cl AN j unping off his
desk. A crash. Sound of THE TECHN CI AN
hyperventilating. Silence.

| NTERNAL SECURI TY stops the tape and
takes it out of the machine. HE pulls
magnetic nedia fromits shell as the
lights slowy fade.

| NTERNAL SECURI TY
It was you wasn’t it

O course it was

A spotlight gradually fades up on a

gurney, upon which the love-doll is
pl aced.
| NTERNAL SECURI TY (cont’d)

At | east

That is how!| wll present it

For the report.

END PLAY
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